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ND see next how I have also designed and drawn the gy 
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the flageolet containing the nine Muses. You can o x 
it at your pleasure, and understand al- Ploy 
legorically all the good reasons and T | 
pleasant things that I have hereinbe- =e 


fore set down for you. I am not yet, 


God be praised, weary, nor am [averse ©” 





Call; 
to say more, the better to confirm my oe Pha 
words and my arguments, whereby to Mel i 
í e 
come at last to our triumphal cry, IO. i 
for you the O, as I — Terps 
I propose to find for y a : Pidin 


have found the I, in the flageolet of E 
Virgil, & to portray it as well as I can. | lee 
Although it is a very difficult thing to draw in proper perspective th 
lower end ofa flageolet, which is round when one looks at jt frontwis 
and to perceive its length and breadth if one sees it in a straight 
none the less, albeit Lam not a good painter, yet will I, with our Lord 
help, make some little thing which may advantage those who 
nest studentsand desirous to learn. But, before I go further, Iwould F 
show that it is not without good cause that I have heretofore d 
the nine Muses to the proportions of the I; & to that end Isay that the 
ancient fathers, Greek and Latin alike, to indicate the ideas I haye i 
down above concerning the said 1, made it the ninth letter in the Order 
of letters in the alphabet, as you can see by repeating Alpha, Vita,* Gam. 
ma, Delta, Epsilon, Zita, Ita, Uhita, t lota; that is to say, A, B, T, A E7 
H, 0, I. And in Latin, A, Be, Ce, De, E, Ef, Ge, Ah, I; or, written ‘le 
A, B,C, D, E, F, G, H, I. Wherefore it will be well for good readers ty 
pay close heed thereto, and not contemn the subtle and secret fantasy 
and the sage opinion of the good Ancients. Now, letus pass on, &come 
to our other letter, which we have already more than once, & with good 
reason, called O Triumphant. 


line 


L and pretend that you are seated in a place of study, and that 
on the table before you, you see a flageolet lying, and that you ar 
looking at the lower end, as it were in a straight line: you will find tha 
the end will represent an O lying on its side, as if it were beginning to 
move and turn like a wheel. The which to make you understand mote 
easily, I have drawn it here as well as I could, and I beg you to take the 
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in good part. Į say invention, because I have found no author, 
oe or French, who has written or drawn these things as I 
ae I make them only the better to set forth the meaning, 
d the allegory of the Ancients, and to give instruction and 
he moderns, & to lovers of true, pure, & well-formed 
I have promised is this that follows. 


inventio 
Greek of 
have NOW 
rhe secret, an 

oint the way tO t 
letters. The drawing 


Le Flageol de Virgile - 
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HE better to maintain my cause, Iwill say and prove that our said 

Attic letters were so well fashioned by the Ancients that they have 
the proportions of the human body. The man well and symmetrically 
formed * has in him the nine Muses & seven Liberal Arts in due pro- 
portion, as I have heretofore said of our two divine letters, I & O. And 
ro make it more clearly to be understood, I have drawn, below, a human 
body according to my poor understanding. [am not unaware that V1- 
truvius, prince of writers on architecture and buildings, has most thor- 
oughly examined and measured the said human body, as may be seen 
in the first chapter of Book III of his De Architectura, wherein he speaks 
De sacrarum aedium compositione et symmetrijs, et corporis humani mensuras 
that is to say, ‘Of the construction and proportions of churches, and of 
the measurement of the human body.’ But in this place I shall fix its 
proportions so exactly that I shall find space and room therein for the 
seven Liberal Arts and the nine Muses, as I have done hereinbefore in 
our two letters Land O. The great painters and sculptors of times past 


x Lhomme bien forme © 
quadre. 
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